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DURATION	
Days	and	hours:	Monday,	9:45-11:15	(from	17	February	to	6	April	2018)	
Place:,	Old	Library	Building	Krakowskie	Przedmieście	26/28,	room	111	
ETCS:	3	
Examination:	Take-Home	Quiz	

EVALUATION	
1.	Presence.	
2.	Take-Home	Quiz.	

COURSE	AIMS/OBJECTIVES	
The	 course	 is	 aimed	 at	 discussing	 selected	 aspects	 of	 British	 Politics	 presented	 in	 comic	
books	and	graphic	novels.	Apart	from	the	analysis	of	British	socio-political	phenomena,	the	
relevance	of	political	 :iction	studies	will	be	mentioned.	The	speci:ic	 topics	 include	war	and	
memory,	political	dissent,	national	identity	(especially	in	Scotland)	and	Brexit.	
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COURSE	SCHEDULE/CONTENT	

1.	POLITICS	AND	POPULAR	CULTURE.	INTRODUCTION	
Problems:	
• Cultural	studies	–	basic	terminology.	
• Popular	culture	–	de:initions	and	interpretations.	
• Politics	and	society	in	popular	culture	–	introduction.	
• Political	:iction	-	art	as	a	way	of	understanding	politics.	
Essential	Readings:	
Davidson,	 James	F.	 1961.	 “Political	 Science	 and	Political	 Fiction.”	American	Political	 Science	

Review	55	(4):	851-860.	
Storey,	John.	2009.	Cultural	Theory	and	Popular	Culture.	An	Introduction.	Pearson.	Longman:	

1-16.	
van	 Zoonen,	 Liesbet.	 1998.	 “A	 Day	 at	 the	 Zoo:	 Political	 Communication,	 Pigs	 and	 Popular	

Culture.”	Media,	Culture	&	Society	20	(2):	183–200.	
Further	Readings:	
Barker,	Chris.	2002.	Making	Sense	of	Cultural	Studies.	Central	Problems	and	Critical	Debates.	

London-Thousand	Oaks-New	Delhi:	Sage	Publications.	
Conners,	Joan	L.	2013.	“Laughing	and	Learning:	Using	Political	Cartoons	to	Teach	Politics.”	In	

Teaching	Politics	Beyond	the	Book	Film,	Texts,	and	New	Media	in	the	Classroom,	edited	by	
Robert	W	Glover	and	Daniel	Tagliarina,	67-86.	London:	Bloomsbury	Academic.	

Fiske,	John.	1995.	Understanding	Popular	Culture.	London-New	York:	Routledge.	
Negash,	 Girma.	 2004.	 “Art	 Invoked:	 A	 Mode	 of	 Understanding	 and	 Shaping	 the	 Political.”	

International	Political	Science	Review	25	(2):	185-201.	
Street,	 John,	Sanna	 Inthorn	and	Martic	Scott.	2012.	 “Playing	at	Politics?	Popular	Culture	as	

Political	Engagement.”	Parliamentary	Affairs	65:	338-358.	
Strinati,	Dominic.	2000.	An	Introduction	to	Studying	Popular	Culture.	London:	Routledge.	
Turner,	Graeme.	2015.	“The	Media	and	the	Democratization.”	In	The	Routledge	Companion	to	

Global	Popular	Culture,	edited	by	Toby	Miller,	.	56-65	London-New	York	:Routledge.	
van	 Zoonen,	 Liesbet.	 2007.	 “Audience	 Reactions	 to	 Hollywood	 Politics.”	Media,	 Culture	 &	

Society	29	(4):	531-47.	
Woodcock,	Pete.	2006.	“The	Polis	of	Spring:ield:	the	Simpsons	and	the	Teaching	of	Political	

Theory.”	Politics	26	(3):	192-99.	

2.	COMIC	BOOKS	AS	AN	ART	FORM	AND	ITS	HERITAGE	
Problems:	
• Comics	as	a	media	form.	
• Visual	and	narrative	aspects	of	comic	books.	
• From	comic	strips	to	comic	books	–	the	evolution	of	the	medium.	
• History	of	comic	books	in	United	Kingdom	and	United	States.	
• British	Invasion	and	the	changes	in	American	comic	book	market.	
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• Comics	and	social	and	political	censorship.	
Essential	Readings:	
Duncan,	 Randy,	 and	 Matthew	 J.	 Smith.	 2017.	 “How	 the	 Graphic	 Novel	 Works.”	 In	 The	

Cambridge	 Companion	 to	 the	 Graphic	 Novel,	 edited	 by	 Stephen	 E.	 Tabachnik,	 8-25.	
Cambridge:	Cambridge	University	Press.	

McCloud,	Scott.	1994.	Understanding	Comics:	The	Invisible	Art.	HarperPerennial.	
Sabin,	Roger.	2010.	Adult	Comics:	An	Introduction.	London	and	New	York:	Routledge:	13-129.	
Further	Readings:	
Allister,	Matthew	 P.,	 Edward	H.	 Sewell	 Jr.,	 and	 Ian	 Gordon.	 2001.	 “Introducing	 Comics	 and	

Ideology.”	 In:	Comics	and	 Ideology,	 edited	by	Matthew	P.	Allister,	Edward	H.	Sewell	 Jr.,	
and	Ian	Gordon,	1-13,	New	York	:Peter	Lang.	

Baetens,	Jan,	and	Hugo	Frey.	2015.	The	Graphic	Novel:	An	Introduction.	Cambridge	University	
Press:	New	York.	

Eisner,	Will.	2008.	Comics	and	Sequential	Art.	New	York,	London:	W.W.	Norton	&	Company.	
Huxley,	David.	1990.	The	Growth	and	Development	of	British	Underground	and	Alternative	

Comics,	1966-1986.	PhD	Thesis.	Loughborough	University	of	Technology.	
Kukkonen,	 Karin,	 and	 Anja	 Muller-Wood.	 2010.	 “Whatever	 Happened	 to	 All	 the	 Heroes?	

British	 Perspectives	 on	 Superheroes.”	 In	Comics	 as	 a	Nexus	 of	 Cultures:	 Essays	 on	 the	
Interplay	of	Media,	Disciplines	and	International	Perspectives,	edited	by	Mark	Berninger,	
Jochen	Ecke,	 and	Gideon	Harberkorn,	 153-63.	 Jefferson,	North	Carolina,	 and	London:	
McFarland	&	Company,	Inc.,	Publishers.	

Little,	 Ben.	 2010.	 “2000AD:	 Understanding	 the	 ‘British	 Invasion’	 of	 American	 Comics.”	 In	
Comics	 as	 a	 Nexus	 of	 Cultures:	 Essays	 on	 the	 Interplay	 of	 Media,	 Disciplines	 and	
International	 Perspectives,	 edited	 by	 Mark	 Berninger,	 Jochen	 Ecke,	 and	 Gideon	
Harberkorn,	 140-52.	 Jefferson,	 North	 Carolina,	 and	 London:	 McFarland	 &	 Company,	
Inc.,	Publishers.	

Murray,	 Chris.	 2010.	 “Signals	 From	 Airstrip	 One:	 the	 British	 Invasion	 of	 Mainstream	
American	 Comics.”	 In	 The	 Rise	 of	 the	 American	 Comics	 Artist:	 Creators	 and	 Contexts,	
edited	 by	 Paul	 Williams	 and	 James	 Lyons,	 31-45.	 Jackson:	 University	 Press	 of	
Mississippi.	

Kibble-White,	 Graham.	 2005.	The	Ultimate	Book	 of	 British	 Comics.	 London:	Allison	&Busby	
Limited.	

Nyberg,	Amy	Kiste.	2005.	“«No	Harm	in	Horror»:	Ethical	Dismensions	of	the	Postwar	Comic	
Book	Controversy.”	In	Comics	as	Philosophy,	edited	by	Jeff	McLaughlin,	27-45.	Jackson:	
University	Press	of	Mississippi.	

Tabachnik,	 Stephen	E.	2017.	 “From	Comics	 to	 the	Graphic	Novels:	William	Hogarth	 to	Will	
Eisner.”	 In	 The	 Cambridge	 Companion	 to	 the	 Graphic	 Novel,	 edited	 by	 Stephen	 E.	
Tabachnik,	26-40.	Cambridge:	Cambridge	University	Press.	

3.	 NATIONAL	 IDENTITY	 AND	 COMIC	 BOOKS.	 THE	 CASE	 OF	 SCOTTISH	
REFERENDUM	
Problems:	
• Concepts	of	nation,	and	nationalism,	and	national	identity.	
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• National	myths	and	stereotypes	in	comic	books.	
• Popular	culture	as	a	source	of	national	identity.	
• Scottish	Independence	Referendum	-	political	aspects.	
• Nationalistic	superheroes	as	a	way	of	expresing	national	unity.	
Comics	and	graphic	novels:	
Brubaker,	 Ed	 (w),	 and	 Steve	Epting	 (a).	 2007.	Captain	America	Omnibus.	 Vol.	 1.	New	York:	

Marvel	Publishing.	
Ferguson,	 John	 (w),	Gary	Welsh	 (a),	 and	Tone	 Juskjaer	 (a).	2013.	Saltire.	 Invasion.	Dundee:	

Diamondsteel	Comics.	
Le	Bénédicte,	 Jean-Claude	Smit	 (w),	 and	Grzegorz	Rosiński	 (a).	2008.	Fantastyczna	podróż.	

Wyspa	przypływów	i	 inne	opowieści.	 [A	Fantastic	Cruise:	The	 Island	Of	Tides	and	Other	
Stories]	Trans.	M.	Mosiewicz.	Warszawa:	Egmont	Polska.	

Essential	readings:	
Dittmer,	Jason.	2011.	“Captain	Britain	and	the	Narration	of	Nation.”	The	Geographical	Review	

101:	71-87.	
Hoyer,	Anne.	2009.	“National	Identity	in	a	Popular	Scottish	Comic.”	Journal	of	Linguistic	and	

Intercultural	Education	2	(2):	115-124.	
Lewandowski,	 Wojciech.	 2016.	 “SuperScots.	 Supeheroes	 and	 Scottish	 Identity.”	 In	 Scottish	

Culture:	 Dialogue	 and	 Self-Expression,	 edited	 by	 Aniela	 Korzeniowska	 and	 Izabela	
Szymańska,	380-88.	Warszawa:	Wydawnictwo	Naukowe	Semper.	

Further	readings:	
Dittmer,	 Jason.	 2005.	 “Captain	 America’s	 Empire:	 Re:lections	 on	 Identity,	 Popular	 Culture,	

and	 Post	 9/11	 Geopolitics.”	 Annals	 of	 the	 Association	 of	 American	 Geographers	 95:	
626-643.	

Hoyer,	Anne.	2010.	“Cultural	Speci:ics	of	a	Scottish	Comic:	Oor	Wullie.”	In	Comics	as	a	Nexus	of	
Cultures:	 Essays	 on	 the	 Interplay	 of	 Media,	 Disciplines	 and	 International	 Perspectives,	
edited	 by	 Mark	 Berninger,	 Jochen	 Ecke,	 and	 Gideon	 Harberkorn,	 108-115.	 Jefferson,	
North	Carolina,	and	London:	McFarland	&	Company,	Inc.,	Publishers.	

Lewandowski,	 Wojciech.	 2013.	 “Scotsmen	 Versus	 Englishmen:	 Ancient	 Antagonisms	 as	
Depicted	 in	 a	 Belgian	 Comic	 Book.”	 In	 Facets	 of	 Scottish	 Identity,	 edited	 by	 Aniela	
Korzeniowska	 and	 Izabela	 Szymańska,	 145-52.	 Warszawa:	 Wydawnictwo	 Naukowe	
Semper.	

Lindsay	Isobel.	1997.	“The	Uses	and	Abuses	of	National	Stereotypes.”	Scottish	Affairs	20	(1)
(First	Series):	133-148.	

Reynolds,	 Richard.	 1994.	 Super	 Heroes.	 A	 Modern	 Mythology.	 Jackson:	 University	 Press	 of	
Mississippi.	

Scott,	Cord.	2007.	“Written	in	Red,	White,	and	Blue:	a	Comparison	of	Comic	Book	Propaganda	
From	World	War	II	and	September	11.”	The	Journal	of	Popular	Culture	40	(2):	325-43.	

Strömberg,	Fredrik.	2010.	Comic	Art	Propaganda:	A	Graphic	History.	Lewes:	ILEX.	
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4.	 WAR	 AND	 MEMORY.	 FROM	 PICTURE	 LIBRARIES	 TO	 CONTEMPORARY	
COMICS	
Problems:	
• War	and	comic	books:	from	propaganda	to	critical	narratives.	
• Keeping	social	memory	alive.	British	war	effort	in	picture	libraries.	
• Charley’s	War:	British	antiwar	comic	books.	
• War	comics	and	Royal	Air	Force.	The	case	of	military	advertisement	campaign	
Comic	books	and	graphic	novels:	
Ennis,	 Garth	 (w),	 and	 Peter	 Snejberg	 (a).	 2009.	 “Dear	 Billy.”	 In	 The	 Complete	 Battle[ields.	

Volume	2,	Garth	Ennis	(w),	Peter	Snejberg	(a).	Mt.	Laurel:	Dynamite	Entertainment.	
Ennis,	Garth	(w),	Chris	Weston,	Gary	Erskine,	 John	Higgins,	Dave	Gibbons,	David	Lloyd	(a).	

2004.	War	Stories.	Vol.	1.	DC	Comics:	New	York.	
Ennis,	Garth	 (w),	David	Lloyd,	Cam	Kennedy,	Carlos	Ezquerra,	Gary	Erskine	 (a).	2015.	War	

Stories.	Vol.	2.	Avatar	Press:	Rantoul.	
Mills,	 Pat	 (w),	 and	 Joe	 Colquhoun	 (a).	 2004-2013.	 Charley’s	 War.	 Vol.	 1-10.	 Titan	 Books:	

London.	
Spiegelman,	 Art	 (w&a).	 2011.	 The	 Complete	 Maus.	 25th	 Anniversary	 Edition.	 New	 York:	

Pantheon	Books.	
Essential	readings:	
Conroy,	Mike.	2009.	War	Comics:	A	Grphic	History.	Lewes:	ILEX:	106-129.	
Scott,	Cord.	2007.	“Written	in	Red,	White,	and	Blue:	a	Comparison	of	Comic	Book	Propaganda	

From	World	War	II	and	September	11.”	The	Journal	of	Popular	Culture	40	(2):	325-43.	
Further	readings:	
Chapman,	James.	2011.	British	Comics:	A	Cultural	History.	London:	Reaktion	Books.	
Goodnow,	Trischa,	and	James	J	Kimble,	eds.	2016.	The	10	Cent	War.	Comic	Books,	Propaganda,	

and	World	War	II.	Jackson:	University	Press	of	Mississippi.	
Kibble-White,	 Graham.	 2005.	The	Ultimate	Book	 of	 British	 Comics.	 London:	Allison	&Busby	

Limited.	
Lewandowski,	Wojciech.	2016.	“Political	Monologue	vs.	Political	Dialogue	in	Graphic	Novels."	

Przegląd	Europejski	4	(42):76-87.	
Rech,	Matthew	F.	2014.	“Be	Part	of	the	Story:	a	Popular	Geopolitics	of	War	Comics	Aesthetics	

and	Royal	Air	Force	Recruitment.”	Political	Geography	39:	36-47.	
Strömberg,	Fredrik.	2010.	Comic	Art	Propaganda:	A	Graphic	History.	Lewes:	ILEX.	

5.	POLITICS,	IDEOLOGY	AND	COMIC	BOOKS:	V	FOR	VENDETTA	
• Ideology	in	comic	books	and	graphic	novels.	
• Between	 fascism	 and	 anarchism:	 postapocalyptic	 Britain	 in	 Alan	 Moore’s	 and	 David	
Lloyd’s	graphic	novel	V	for	Vendetta.	

• Individual	vs	totalitarianism:	anatomy	of	disobedience	in	V	for	Vendetta.	
• Tyrannicide	or	terrorism	vs	state	terrorism.	
Graphic	novel:	
Moore,	Alan	(w).,	and	David	Lloyd	(a).	2008.V	for	Vendetta.	New	York:	DC	Comics.	
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Essential	readings:	
Crick,	Bernard.	2006.	“Justi:ications	of	Violence.”	The	Political	Quarterly	77	(4):	433-438.	
Di	 Liddo,	 Annalisa.	 2009.	 Alan	 Moore:	 Comics	 as	 Performance,	 Fiction	 as	 Scalpel.	 Jackson:	

University	Press	of	Mississippi:	111-125.	
George,	 David.	 1988.	 “Distunguishing	 Classical	 Tyrannicide	 from	 Modern	 Terrorism.”	 The	

Review	of	Politics	50	(3):	390-419.	
Keller,	James	R.	2008.	V	for	Vendetta	as	Cultural	Pastiche.	A	Critical	Study	of	the	Graphic	Novel	

and	Film.	Jefferson,	NC,	London:	McFarland	&	Company,	Inc.,	chap.	1-2.	
Lukin,	Joshua.	1997.	“I’m	not	Your	Boss:	The	Paradox	of	the	Anarchist	Superhero.”	Anarchist	

Studies	5	(2):	131-155.	
Stohl,	 Michael.	 2006.	 “The	 State	 as	 Terrorist:	 Insights	 and	 Implications.”	 Democracy	 and	

Security	2	(1):	1-25.	
Further	readings:	
Dillinger,	 Johaness.	 2015.	 “Tyrannicide	 from	Ancient	 Greece	 and	Rome	 to	 the	 Crisis	 of	 the	

Seventeen	 Century.”	 In	The	 Routledge	 History	 of	 Terrorism,	 edited	 by	 Randall	 D.	 Law,		
15–27.	London–New	York:	Routlege.	

Eatwell,	Roger.	1994.	“Fascism.”	In	Contemporary	Political	Ideologies,	edited	by	Roger	Eatwell,	
and	Anthony	Wright,	169-191.	London:	Pinter	Publishers.	

Gravett,	Paul,	and	John	Harris	Dunning.	2014.	Comics	Unmasked:	Art	and	Anarchy	in	the	UK.	
London:	The	British	Library.	

Gray,	Maggie.	 2010.	 “‘A	Fistful	 of	Dead	Roses...’:	 Comics	 as	Cultural	Resistance:	Alan	Moore	
and	David	Lloyd’s	«V	for	Vendetta».”	Journal	of	Graphic	Novels	and	Comics	1	(1):	31-49.	

Jennings,	 Jeremy.	 1994.	 “Anarchism.”	 In	 Contemporary	 Political	 Ideologies,	 edited	 by	 Roger	
Eatwell,	and	Anthony	Wright,	127-146.	London:	Pinter	Publishers.	

Kohns,	 Oliver.	 2013.	 “Guy	 Fawkes	 in	 the	 21st	 Century.	 A	 Contribution	 to	 the	 Political	
Iconography	of	Revolt.”	Image	[&]	Narrative	14	(1):	89-104.	

Kowalski,	Dean	A.	2008.	“R	for	Revolution.	Hobbes	and	Locke	on	Social	Contracts	and	Scarlett	
Carsons.”	 In	 Homer	 Simpson	 Goes	 to	 Wasington.	 American	 Politics	 through	 Popular	
Culture,	edited	by	Joseph	J.	Foy,	19-40.	Lexington:	The	University	Press	of	Kentucky.	

Lewandowski,	Wojciech.	2016.	“Political	Monologue	vs.	Political	Dialogue	in	Graphic	Novels."	
Przegląd	Europejski	4	(42):76-87.	

Testa,	 M.	 2017.	 “’A	 Good	 Deal	 of	 Disorder’	 or	 the	 Anarchists	 &	 Anti-Fascism	 in	 the	 UK.”	
Anarchist	Studies	25	(2):	9-25.	

Tinwell,	Angela.	2013.	“The	Impact	of	Thatcherism	in	Popular	Culture.”	Journal	of	European	
Popular	Culture	4	(2):	123-37.	

6.	COLD	WAR	FEARS	IN	BRITISH	COMICS	
Problems:	
• Cold	war	in	western	popular	culture.	
• Communist	invasion	and	nuclear	apocalypse	in	graphic	narratives.	The	case	of	2000	A.D.	
magazine.	

• Democracy	vs.	communism	in	graphic	novels	and	comic	books.	
• Miracleman	and	Ozymandias:	superheroes,	utopia	and	social	control.	
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Comic	books	and	graphic	novels:	
Mills,	Pat,	and	Gerry-Finley	Day,	Nick	Allen,	Nick	Flynn,	Chris	Lowder	(w),	Jesus	Blasco,	Pat	

Wright	(a),	et	al.	2008.	Invasion!	Oxford:	Rebellion.	
Moore,	Alan	(w),	and	Dave	Gibbons	(a).	2014.	Watchmen.	International	Edition.	New	York:	DC	

Comics.	
The	 Original	Writer,	 and	Mick	 Anglo	 (w),	 Garry	 Leach,	 Alan	 Davis,	 Steve	 Dillon	 (a).	 2014.	

Miracleman	Book	One:	A	Dream	of	Flying.	Marvel	Comics:	New	York.	
The	Original	Writer	(w),	and	Chuck	Austen,	Rick	Veitch,	John	Totleben	(a).	2014.	Miracleman	

Book	Two:	The	Red	King	Syndrome.	Marvel	Comics:	New	York.	
The	 Original	 Writer,	 and	 Grant	 Morrison,	 Peter	 Milligan	 (w),	 John	 Totleben,	 Joe	 Quesada,	

Mike	Allred	(a).	2015.	Miracleman	Book	Three:	Olympus.	Marvel	Comics:	New	York.	
Wagner,	John	(w),	and	Colin	McNeil	(a).	2015.	Judge	Dredd:	America.	Rebellion:	Oxford.	
Essential	readings:	
Chapman,	James.	2011.	British	Comics:	a	Cultural	History.	London:	Reaktion	Books:	144-171.	
Wolf-Meyer,	Matthew.	2003.	“The	World	Ozymandias	Made:	Utopias	in	the	Superhero	Comic,	

Subculture,	and	the	Conservation	of	Difference.”	The	Journal	of	Popular	Culture	36	(3):	
497-517.	

Further	readings:	
Conroy,	Mike.	2009.	War	Comics:	a	Graphic	History.	Lewes:	ILEX.	
Hughes,	 Jamie	 A.	 2006.	 “‘Who	 Watches	 the	 Watchmen?’:	 Ideology	 and	 ‘Real	 World’	

Superheroes.”	The	Journal	of	Popular	Culture	39	(4):	546-557.	
Kibble-White,	 Graham.	 2005.	The	Ultimate	Book	 of	 British	 Comics.	 London:	Allison	&Busby	

Limited.	
Strömberg,	Fredrik.	2010.	Comic	Art	Propaganda:	A	Graphic	History.	Lewes:	ILEX.	
White,	Mark	D.,	ed.	2009.	Watchmen	and	Philisophy:	A	Rorschach	Test.	Hoboken:	John	Wiley	&	

Sons,	Inc.	

7.	BREXIT	IN	POLITICAL	CARTOONS	AND	COMICS	
Problems:	
• British	membership	in	the	European	Union.	
• Social,	political	and	cultural	backgrounds	of	Brexit.	
• Brexit	or	Exit?	
• Consequences	of	Brexit	for	the	future	of	European	project.	
• Brexit	in	popular	culture.	The	case	of	political	caricature	and	comic	books.	
Essential	readings:	
Ashcroft,	 Richard,	 and	 Mark	 Bevir.	 2016.	 “Pluralism,	 National	 Identity	 and	 Citizenship:	

Britain	After	Brexit.”	The	Political	Quarterly	87	(3):	355–59.	
Henderson,	 Alice,	 Charlie	 Jeffrey,	 Robert	 Liñera,	 Roger	 Scully,	 Daniel	Wincott,	 and	 Richard	

Wyn	 Jones.	 2016.	 “England,	 Englishness	 and	 Brexit.”	 The	 Political	 Quarterly	 87	 (2):	
187-99.	

Newton,	Michael.	2017.	“Cults,	Human	Sacri:ice	and	Pagan	Sex:	How	Folk	Horror	is	Flowering	
Again	 in	Brexit	 Britain”.	The	Guardian.	 30.	 April.	 https://www.theguardian.com/:ilm/
2017/apr/30/folk-horror-cults-sacri:ice-pagan-sex-kill-list.	
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Ryan,	 John.	 2017.	 “If	 You	 Didn’t	 Laugh,	 You’d	 Cry...	 Brexit	 and	 the	 Renaissance	 of	 British	
Humour.”	 LSE	 Brexit.	 October	 4.	 http://blogs.lse.ac.uk/brexit/2017/10/04/if-you-
didnt-laugh-youd-cry-brexit-and-the-renaissance-of-british-humour/.	

Further	readings:	
Goodwin,	Matthew	J.	2016.	“Oliver	Heath,	The	2016	Referendum,	Brexit	and	the	Left	Behind:	

An	Aggregate-level	Analysis	of	the	Result.”	The	Political	Quarterly	87	(3):	323–332	
Outhwaite,	 William,	 ed.	 2017.	 Brexit:	 Sociological	 Responses.	 London,	 New	 York:	 Anthem	

Press.	
Petkar,	 Pravar.	 2019.	 “Will	 of	 the	 People	 vs	 Democracy:	 Brexiteers	 are	 Turning	 into	 Their	

Own	 Worst	 Enemy,	 Brexit	 Vote.”	 LSE	 Brexit.	 September	 30.	 https://blogs.lse.ac.uk/
brexit/2019/09/30/the-will-of-the-people-vs-democracy-brexiteers-are-turin-their-
worst-enemy/.		

Pemberton,	Mark.	2018.	“Orchestral	Manoeuvres,	in	the	Dark:	What	Brexit	Means	for	Touring	
Musicians.”	 LSE	 Brexit.	 August	 13.	 http://blogs.lse.ac.uk/brexit/2018/08/13/
orchestral-manoeuvres-in-the-dark-what-brexit-means-for-touring-musicians/.		

Petley,	 Julian.	2019.	 “We	are	still	Perilously	Close	 to	Hailsham’s	 ‘Elective	Dictatorship’.”	LSE	
Brexit.	 September	 30.	 https://blogs.lse.ac.uk/brexit/2019/09/30/we-are-closer-than-
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LECTURER	
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